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Abstract

This research explores the structure of the "Atlal" (Traces) introduction in the poetry of the Abbasid poet Al-
Sari al-Raffa, revealing his synthesis of inherited poetic traditions with his unique creative vision. The study
seeks to analyze the manifestations of "loss, death, and gray hair" (Al-Masheeb) in his introductions,
clarifying the aesthetic and semantic functions of the ruins as an objective correlative to the self's suffering.
The research investigates the "Atlal structure" as a central textual threshold (threshold of the text) shaped by
a creative perspective that transcended the formal imitation of the Pre-Islamic (Jahili) model. The study
addresses a fundamental problem: How did Al-Raffa employ the "ruins" as a dramatic structure reflecting
the self's conflict with time?Adopting a descriptive-analytical approach, the study operates on two analytical
levels:

1. Thematic Level: Focuses on the "semiotics of loss" and the manifestations of annihilation, observing the
transformation of ruins from an external space (the dwellings) into an internal space (the body and gray hair),
thus rendering "gray hair" a subjective ruin through which the poet mourns the passing of his youth.

2. Aesthetic and Technical Level: Examines the mechanisms of visual formation and the brilliance of the
preamble (Istihlal), demonstrating how the ruins functioned as an "objective correlative" to the self's
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brokenness and socio-cultural alienation during the Abbasid era.The research concludes that the "Atlal"
introduction in Al-Sari al-Raffa’s poetry was not merely a decorative opening; rather, it was an organic
structure fused with the primary theme. The poet successfully melted the poetic heritage into his subjective
experience, producing a text that balances the solidity of tradition with the brilliance of innovation,
particularly through the use of interrogative and vocative styles to embody the existential shock before the
ruins of both the self and the place.Keywords: Al-Sari al-Raffa, Atlal Introduction, Structure of Loss,
Objective Correlative, Abbasid Poetry, Aesthetic Formation.

:daaial)

JalSia (38 peain€oped & "dadkall' )8 . uslal) juaall 3 dpanaanl) dejilly danjall Lpedl) 2l (G Jeag dals 28)]1 gyl a2
Bai b ) A e Aaaiend) ullaL Joua¥) e ola) sliad i sl Plgial e a3 ol Cun callall 4y (o
bl el o gl (VA ¢ imlbjall) el (gpmil) Sl aa alels a5 dllhall asbesial Lusludl) 2la) ks ) @l
Eigypall Al o WS 515 s o g Ui (31 e Lill Tk T30 Ay e gupall ol Alajla 8 403850 DS iy "o} (gl
23 ol 3] todie "Hedkd) Ay b Apageadl) o3 AaTis . casbinll jeandl 8 (gliaall Gl lgnip 1 Dpaantl cle il g gy
Goilly asasll Lliad ae e Lal) ldll 4 Glilim "(geug) eluad ) calgan y eslSlaally alail) 40 auads AD0gE0) dual die 2yae
T A ey LK) 4Bl e LA L et cAlalSie Aygune Bang i elhyl) jed b Leskall o). (VARY (uelan) 2all
apall Sluhall A seadll Adaadle (e i) A Gty Bantead) Ll Al Jgeal) mosi duelay L5, 385 Al 5 "3l 5
o RV gl Al aslerial Aend) Ausla) slal) Cus n 3 cala) gl Culgad) e Lglel 585 3) sanlis clsli
zEY) saley Lt sale dbagy b 1o dbasy ¥ Sl pe alelis 4 e 23S s eleaiial ) dalay 4l "Cuddly )" 4
L Seadl

ALa¥! Ja o) 3] selil) (pull 7 gl 1 Al iludyall b Faly ymd Aaadle (e i) A s ] Gk
Sl Ay b AN cVsaly catbodial Aasanl)l Auslal] slel) iy s (8 eAdn il aalil ol Aelell Badagl) ilsal) e (i)
Al sl Calags 1)l ¢ Ui (oS 15300 J3la e AlaDU ) 138 aans 380 st sl ) dalas el "Cundialls
tealall Cllsal) e T call e LYl ghim (a5 daalya Ay Lghea "dasiall’ i) Bale

G Y g ol die Banadl) Aadke 8 ' shaiaYls 2 WIVY LT e spuall Jalis Lg3sS (he Lgimaal Aabyal) o2 o Al dsaa
Aplagll Bexil oLl lgilag ) (aadilly ¢ pledin¥ly ¢ o)lS) sl jacally & pumdd) LS (BUatiad Jslat s el V) 2ua) e
Jalall 3 selall djie e CadSis ¢ (goril) opshaiy sabiall bl aill cldlaad 3acl agh 8 pgan Jolal) 138 ) Ldesiall 0,30
clleal) Z ) saley Lls 5ole dbcags s <o abasy ¥ S a

o bl bl (il Auilbasy st 38 ool Galial) ae o Alatl Lhuagl) ggiall o dabal) cadiel: ) dagle
)l (el die Lieda) Ayl Lpmsandl (ol pgh ) Yoems clasiall Lgiianat Al Auausddl) ilaally Lsalll gl

i) salally (Al Glad) @ agall

i ) L el Q) (AYTY @) agall 2SI deal o (gl ccpuenll sl sa :digally N Adas Lol (Gl 1Yl
Blea s "5l A el 3 ¢(gpedll Aali dand agdl drie ol i cduiga AN dyme Lnandl) o3 oS5 Al L lajukg IS o
il Dk e 2Bl Ol (gl pugeail) o AW 5y cnliiadl dlally (A8l Cradl ) dpedl) aidl e " k)
Alleie 085 ol Al ailedie (& modasy oS Lo sas dufinall A agang aBlsl) (ant uadly oyad Slas (3 bl (8 4ililans cdalall
omall s 5on @nedl @bl 0 agslall el aadlyy Sl ansab G el ghial B S s o i) aasll e
GV sy b a8 Al L (gagd) mll ol B s Aol LS el 5 Caldl (ATTY @) Leasall xSl aaal o (gl
Auviag ) des JSE B bl IS @l dlles daaapd’ ) clsas  lajle Lelaad Tal 5l cansll Al 1m0 "l

(Q.J su:x.‘a) oilald

¢Yo




Y+ ¥ daad Jobii (A) il (Y1) lond dudi yal! o loet ddoa
o) sl J315 2y Wiy G cdpedl) elil) 281 e ' bl Slgas " 81 A8y ol gl) ail) B " b Aduuls —
(VA9A (ebe) lisls pliiel "8ypeall i o iy o)l (Gall ani el eliy duad Aol Jagelll 2l8)) many LS . elal) anlls
svic Al maat Cun MAALEIN BB 5 andy oped o) LARAN Jaalilly eIVl At Lpear jpean odilal allas "k 4 asiig
kil draa ol (A Osaal atans sla ey opac Al Jaa Lee (VAT ((gp0y) cdadiadl) dagl 4 ey A1 (slall Tadl) Al
Ll
e laaly bl dlacas B3y 8 Gile 38 ¢ag3lal )l aile e i)l (gl duniy ol M) i)y Lo laial) SUlaali-Y
Ligadie dopeal) ailarke Caplad YT 4 Tals Lulia) 4l Al 2810l SLailY) 13 L4500 painall Cilisda dalall 3Ll (e L OIS
o ppledl e lan) asily o celall LI atlglas b gk svie (Aigally ) Adaa o (VA9Y (ielaw) Slas) ansl o
aadl (U (goldl) dsdly g ladl (9SAl Angala el glyall "AaSle B’ o s (i 3jae Caad sdic dedialld L4l dad) DA
(VAN aalhjl) FaSh) e
PVl s Ao ladke ) ) "leatY) 8llas’ 5 "G sinall 483 (s el 13 (ol ail: Aadkall Ay (Ao ulSady) ¥
(VAT s Oslls cad) o aaies okl Aiges il (gpuanll jageatl) ddliS e
(V99Y (e lend) I aditly (gl il e Dyt Laalal) il o
s Apat U g yeall Yoma cduaidll dagen Guadls Talad "all 5" eall 5 DUV miey of g s Cum: adiglly Sl o
S e lan) Fle Ga iyl clsan tua ¢ elal) JLas "ol bl (o A3 Il 138 agd G T el (gpuall T (b iy
(VAN (iie) aiiall peanl) & aE e dijie Luagiad opad Cinia A Bua
A Ay L "ViSais50 oyl (el angl 3 Bl Akl et ogil) Jatl) ) aSUEl Cagpsall opa - dlllal) Lasial) Ll
Aaal s bpss B B 233 Gy Guil) {5yl die (8)EYY (A o) sl Al Djiie JSY) Lgasdle celia cdd),
emiil) Gl Bl Jlaall i ( PUY) dsie vie Sl Ga)ll gy Cus (Sl Gaill A5a Gud A el O Sl
(VAAY (ialall) Lol dudia Agalseg BSI Lt
Aadial) 05 ol 3] ¢ aSIAN G psall 130 pa Jolail 8 e gi Yot Taali colill (gudl A it gl Glaiiad ) Jball £l e )
cipan) Lihaad) 50 jolais (AsS Ja)’ (N exie "I’ Jlatial Uy cghaall Ledg i Adaladl DU 53 slSlae sl ddaes salaiud
e Lans) ") SRR Aduald' el ) QU i syl 8 dole lasase o L (LUY)g Sball) die (i Aapsdl) Bapeadl] cul€ 134 L. (0
(124
Iy ssall Ll N s dailoasan cilade” W (Guasds Dlaal) Lae e ond (8 DY) clsans P (lasad) Jgalll -
O e e ALY S e st Tolesl) Bha ADS e S s Y G Su Y i of (V39N (gpdiall)JaY)
(13V0 Al elidl) dudia pa lad) At 4 aalea Taalys lind ailadie (ge daa L3l gds OIS s
Ligame Bang < il () danail) da e Algiae Nia cli)l die Al Clasi) sda (S5 ol Galddl) dejpg Q&I cldlan -
DLl Calagy e Ll 1 AAY ¢ alljall ) paldall Aoy 5 iyl Jle Risas 8 e (2 5l lase OIS lon) Gabll G all e
(VAM ¢ il alsalls coldand) Jasys Lty 1€l ail) ey Laa ¢ pualed) A g ) DU Lysnss Ty pae 1l QW) 8"l
Siaal a3lsl) Jalath 831 ) alul Yoma " Aa 89l o ) "Gimg i) WA s (e Al Fasial) Al 8 L) (el (s el
kel spaas cVsat e uilbiall QL) glias
g ypall Fpnlil) BISIaal) 3g0n ol (gpudd) dujat 8 ALY Aasiall’ las Aalllal) Aial) B pUidl) Adudhy 388 Lsibiases 1Y) ) gaal
Jaiad Ay calall IS BSIA jliasinl jmae 2ay ol sie JUalld L3551 dungas Yy Digaiie daalys Aoy ) Joail causdll (gyaddl
Gldle ghass Wikt Lily dihae Wi lgbags SULY) (Su Y cli)l o) - (Gliadly Hganll) £3lE L85 dad " Shaas eliad )
(-199Y cdielond) p2al) ma (B Lgelpay Al A3l c¥sas o Al

AN




Y+ ¥ daad Jobii (A) il (Y1) lond dudi yal! o loet ddoa
Ladiliin) e sulil) Pleua ) HuS ) ei)ll () dany ("985 Lasa’ Laibrases) abdl) saailly duagled) cbiasilind) Yol
o i cisalgl) gl udl pie B Y deral) sda S deda’ 8 T (gyend sladl Adaaly aill Tay Cun bl el
)OI Jgat lmshs (A "agagll Al alal dxcagy aliall dly] g haliy ()\Siul glla @l dulgiinl gl Pla
(VAN (il
lans paill mias Al dpacal) UGN Calig DA e Geill @i e lill es ek oLad) clilay alghiad) Lagighil
H(nn celi)l) Al 8 o lld Loty aal

AU Guld i) Janally . Bl) Guld Lala ol )aa

Lol el s "alaadl Sla G A3 la 8 )lie plel Liniay e Lalls 4S50 Ailiass Lty plal o ) 138 b
Lae crady Guanlly (s cladld ¢ sailly (oalall Gltiall (o Alla (el claks) Cljaall (uSati (sDaialy gaball) Balall @l )
baY) daglae Jo anyiiy (Sl ddalisy s
[ AU Sy L ladd) CLally ghal bl "ol 5 algia) Sl il i (S0 ol S AL ) oledy) dsase LY
(VAAY cspaall) Lila (85 38 slall dia aniay IS VA dladll 58 oIS 53 (3L
e o sala e (Jeeall ¢ paadl) Wlae ol Glas) lgria 1 £LsV ¢ AN Galll Cigpm 5 GelenY) (Bany (gl Jilal) 13
Aasbaall Wl il U algin) o) - igl) (il GRS e dishan Gula " Dleiad oS ) Jsas o)l ) Jad F OIS S
sl (s L agn ) (s ol e i Balal) o s oLl "Lasasl) erall’ duat Aalatal ddya 2 Uy
Cialagi o Cun cdgagl ghual Tajese QU b (5 "85S G5 ) el "(pndl) Gapal Sas G lbyl) tie Gl daskall 535 el
(VA9A (ulie) L elidlly Gl e pealaad) (lad) dajl epdil y ¢ OISRl ausyl Y A2l
;lly Jal) o A Lally gl Asata s Lalh
selal 4 B "ol sa dy ) "I syme el sie QUM L L) il dadind Lo smse Yale (oS0 JUall aisg gy o) iy
faddll oyras
el Gt JSBy Bl haa JSB G Jay Cus g V Aedle 59 ailedie 3 el e lal) jsean dipadi BES Al e
eld) alall Sl ) (Lgenad) 38) Calall uall (he dnpatll Jal A Ay g Bl LS e "plie 256l 8 oyl & DY)
(-2 cchpam ) (elaes i)
Jono Les 3l 5)yar sl a3ld clialen ailisg duss ) ) 53 ¢ sileall QU Bygem ool 130 (8 550 sLidlly olid) dasila o
andl 3pan olaty Tal) oy ailesie mia Lo sag ¢ (Universal Melancholy) Sl il lgalss duygnds s 3 iy (gl
(VaY© ¢ L Jsallall dugasl) ALY Gaadll ulial)
Tl Yoty Tagay Dl dbuagy capdiall . Jlla) L] 2 SN jgaal) .0
Bl ) den 6l () of cehatial) QU 8 sdes el o ol et (gl " AEYY e Cagioll dalay el aa ol
Lapdle Aot 23l Liyad (ge Jane Jonll 38 4l e Adle LaadSy chsmaall HUY) by ae cudll (b oalay G ULl
Y LSl gh (cudall) "aeall Q' Wl ,SIAL slaid 38 €Al tanal Gagasl) BRI S (e em Les (Sl ks a8)li Y e Ll
(V39 cdielan) L4 das)
i Bl s ayme evie JUAI amy o) Gas ALY deadl elimd ) " alall SN eliad (pe AU Aidl o)) (gl il
138 2ay Sais  ead) sy Jsil e lall 4 o (63 JUally (Al o (53 LAY sa Cudiall asd (0l g3 "cud! ) Jlasal
toy) i) e Jeal)
: AU gaauged) Jgailly (iabiudly Agaad) Auili) Gl bl Yl
celill die "Cudall Q' 8 WL gl a3l Caped Le sag ¢ shal) slautial e Lall Blall sase sap el OIS ¢ sadal) Ul 8
olal ansl Ty oLl s "iag ) dena’ 58 ¢ nill (sl (G i e ol Ls ol L oLl g Taald Lt Dl 385 a3l )8

¢YyY




Y+ ¥ daad Jobii (A) il (Y1) lond dudi yal! o loet ddoa
paill el bl sglie” 57 lal) sslie’ i s (DU Lald Yales "Cudall’ e dasy of eyl g sl 381 a2l 4350 Ak
ol 5 "l dod G illl ALzl Sl )w ea Y S Gl delsy b L) sasl g laal (5 Blaiad 4 L
(VA9A c@iaail). aagll eladyly celaa¥) Jsaill Tay ddeass s ccnund Lilind Yas abas ¥ "l
sl e e (qudll) "omldl ey et e lan¥l Jolly cdaaslly cssill Tha) ailoske b "dgudl Jior Osll sliass
(+VAAY (gpaall) Bl
Sl oLl a8 ) ) it il () alial) jemall v (g0 dera (e pnd ol 3 e lall Cilag o LiaY) clualy) o
(23 cChan ) Uisegil) go Brloe dgalgn (B dncass Bpaall plle (o by "duald laa’ ) 4l (aly Jos Les cssally
p(La)a Sl e L) dwn) LA Blatud (Lol
(VAAY e imlagall)’. (Galad) ot de g (allae s cpdgis cugd (3a) AUl yemlic” cp laias) Ajlie e 3 213 £ 5
Chss ¢ ekl linily ¢ yead) Chacad tdundilly neal) 4ills Lo Chead Bl A Giajie seldl loul: @iy JSE o
(VAAY (552) -zl Lgsie 3l "olall SEYT I e sumsall Jalaall oo (o5t
a5’ dbasy cudl) 4 3 of s O 3 Clgl) i R Bjlie ce sl e Seel) painae Jilde aSall ) g o
Gim cCasall 6l (3 " D ;uj QJ\ aladie J3a L,Mus\ gl 138 L lg3illy Ll V) a3 Y ASy b Lk 4 2ay eSag
(V39 cdielan) ) ol aadll LS (s Lgie G ol dargie LUK odun (addy
Tl U "l e daa s bl e SISUL elil) i o]
olaYly e laal) Jpadl le Jad Cudll Gl ) el s e Joadl e Ll (il :aluglly dlgd) Rl
LS ASall )%y any ol adine alel Gacdilly Loaa) ailla Couad (hally (egyallS) ALY paliall Sl @ jalad) fudd) Bga o
cssell L3
Lol Yalaas Loy Dl dia gy Candiall . Ll dneaif S gl
2y oli eyl (gpudl v ) et 5l anl L) deal elimd 17 sl OIS sliad (g dulllall dlly JUEY) Jia
ke s eabll 53 s’ )"V Jaaall A1 pe Jlaid 2 L)l Uzj)_u dle U1 5 S 5l yme atpas b JUkl)
Jalally cc3lly oy Lﬁﬂ\ il Al sa Cundall 1ad o(Lamstsall) ) (Libaadl) (e CAD pseie sl (i il a5l
L) dasell g lumy anl) many Il e lal) led ats ) DU o guiagal
dailall
dipad b S5 o] dasial) 038 o) Sl (s cdullonlly V) \gilocl i ol (yud) sadh b "B Aathall A (mgumi elyind 2ny
"I sy of selall DA (e g Uaiad duely 48 Laglind cul€ Jy « DUY) e Laas lgiy o "y yoal) dlal’ J 2datial 3pms
3 e (B Al 58 o Sl can s I adiely gasagll ARl e pimse Jalad’s " huls sliad ) duuly dsle Dls 435S (0
O At Campal dSulaia Lguac Baag A Oloilly QIS ae DA 4 clilim Ll Las i e ) Jua (;lAJS\) 'Sl
ALl Al eyl BT L Al gl Wil
Conclusion
After exploring the texts of the "Atlal (Traces) Introduction structure" in Al-Sari al-Raffa’s poetry and
deconstructing its semantic and aesthetic patterns, it can be concluded that this introduction, in his experience,
was not merely a response to the "authority of heritage" or a conventional standing over the ruins. Rather, it
constituted a conscious artistic strategy through which the poet transformed the "Atlal" from physical, decaying
dwellings into a "philosophical space" and an "objective correlative" for his existential anxiety and subjective
alienation.
Al-Raffa demonstrated an exceptional ability to merge the "precision of the craftsman" (the mender/Al-Raffa)
with the "imagination of the creator." This synthesis produced an introductory text in which the self, space, and

time intertwine in a cohesive organic unity. Consequently, he elevated the introduction from its traditional
preliminary function into the broader horizons of universal "human symbolism."
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