
̸̷̷̿

         Journal Of the Iraqia University (75-8) May (2026) 

 

 

ISSN(Print) : 1813-4521 OnIine ISSN:2663-7502 

Journal Of the Iraqia University  
available online at: https://www.mabdaa.edu.iq 

 

Memory, Emotional Loss, and Social Responsibility in The Sense of 

an Ending 
Hassan Nassif Jassim 

Department of Applied Biotechnology, College of Biotechnology, Al-Qasim 

Green University, Hillah, Iraq.hasannsaif@biotech.uoqasim.edu.iq. 

Najm Hussein Toman  

Ministry of Education, Al -Qadisiyah Education. najimalnaliy@gmail.com 
Abstract  

and moral 

context.Keywords: Memory Construction; Emotional Loss and Guilt; Ethical Responsibility; Narrative 

Unreliability; Moral Consciousnes 

1.1 Introduction  

In contemporary English fiction, memory has become a central 



̸̷̸̿

6ĈòÀĈĄéW¡ÞñW6ĈÞõX½W66|ò(W?KM>6?6{|ÞñWN>66 XăYĈú¥ñ6LHFH 

 
 

experience is inseparable from collective moral life (Barnes, 2011).

2.2 . Research Problem  

Julian Barnesôs The Sense of an Ending occupies a significant 

genuine ethical transformation 

or a belated narrative attempt to rationalize past indifference.

1.3. Aims and Objectives  

This study aims to examine Julian Barnesôs The Sense of an Ending through an ethical critical framework by 

analyzing how memory 

of moral evasion, 

thereby revealing the novelôs broader ethical critique of individual responsibility in a contemporary social 

context. 

1.4 Significance of the Study 

This study contributes to current scholarship on contemporary English fiction by advancing an ethically oriented 

reading of Julian 

enhances interdisciplinary dialogue between memory studies, 

ethical criticism, and literary narratology 

2.Theoretical Framework 

2.1 Memory Studies 

In modern literary and ethical criticism memory is increasingly conceived not as a passive veil of past events, 

but as an interpretive, ethically salient narrative construction. This study builds on Paul Ricoeurôs and Pierre 

Noraôs seminal work to frame memory as a subjective and morally consequential undertaking. The French 

philosopher Paul Ricoeur stresses the narrative aspect of memory; for him, what we remember can never be 
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separated from interpretation and self-understanding. Memory is thus not simply cognitive recall; it is how 

people negotiate ethical obligation, reconstitute past actions, and engage the implications of moral choice. 

Emphasizing the tension between remembering and forgetting, Ricoeur presents memory as a space of ethical 

consideration, where questions of responsibility, guilt and moral consciousness are consistently 

reevaluated. Noraôs concept of lieux de m®moire complements 

Nora demonstrates that memory is constructed 

loss, and deliberate forgetting. 

This theoretical the narratorôs 

recollections are partial, retrospective

integrating Ricoeur and Nora, this study situates 

the narrative. Memory is therefore treated 

as loss, self-reflection, 

and social responsibility  

psychoanalytic approach, grounded in Freudian 

memory, guilt, and moral consciousness in The Sense 

or objective record of the past but as a psychologically 

plays a central role in this process, as 

conscious awareness in order to preserve 

unreliability, which constitutes a central feature 

rationalization, and omission, all of which function 

His unreliability thus emerges from 

to influence the narrative 

indirectly Freudian model further elucidates how internalized 

but remain active within the unconscious, generating

resurface, the narratorôs confidence 

in the coherence consequences of 

repression and the fragility the delayed emergence 

of guilt in the defense 

mechanisms begin to collapse

once the narratorôs authority over his own 

integrating psychoanalytic theory with narrative unrel

performs a dual function: it safeguards 

moral reflection by representing 

charactersô ethics emphasizes 

that storytelling inherently 

the way events are recounted and interpreted

by connecting charactersô decisions and past 

narration exemplifies how remembering 

and highlighting the consequences of past behavior

the subjective and malleable nature 

of judgment. Through this lens, 

memory is not influencing how 

individuals understand themselves 

moral agency and broader social responsibility
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the repercussions of past actions on relationships 

readers to consider how personal histories intersect 

introspection and from the narrativeôs capacity 

how literature can function as a moral arena

where the narratorôs subjective recollections 

narrative situation in which the storytellerôs account 

or deliberate evasions. Studies of the 

novel of the past is 

filtered through his selective memory 

of his perspective on both events and their 

process shaped 

by individual perception and 

dimension of narrative unreliability becomes 

that contradicts his previously held 

m involvement in othersô lives. 

This shift does not merely 

by repression and self deception. 

Because Tony question how 

memory shapes moral 

can obscure moral accountability, as individuals 

their self image. Consequently, narrative 

by destabilizing the narratorôs authority, 

actively with Tonyôs account, recognizing t

This dynamic emphasizes that truth in narrative 

between the text and the reader. Therefore, memory 

for examining the complex relationships 

4. Emotional Loss and the Experience of Guilt 

loss is at the heart of Julian Barnesôs The Sense 

to key battleground in moral struggle. The bookôs 

but also to the full erosion over time, 

within the pro loss 

for Tony Webster occurs on multiple layers: the 

Nick in the unimprovable line ñItôs not what happens to peo

losses trigger defensive cognitive strategiesðselective 

memory isn't a verifiable history of events




