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Abstract:
The poetic image influenced by the Holy Quran is one of the most prominent literary tools used by poets
through their inspiration from the words and rhetorical styles found in the Quran to add an aesthetic character
to the texts and enrich the meanings using similes, symbols and rhetorical images, which contribute to
stimulating the recipient's imagination in an artistic way and makes the reader feel like part of the scene. For

them, the poem is not just words but an integrated sensory experience.
Keywords: (Quranic influence, simile, fourth century AH).
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Conclusion:
In conclusion, we observe the importance of artistic imagery, which contributed to the creation of poetic images
in the poems of the poets of the fourth Hijri century. Through the use of similes, they expressed their emotions

and feelings in a more comprehensive and expansive manner. The simile imagery played a vital role in
enriching their literary texts, transcending mere words to create a complete sensory experience
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